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Title:
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Catalog Description:

Synthesizes concept and technique through the direted practice of improvisational performance. Utilizes the communal/ensemble
exercises provided in Spolin's 'Improvisation for the Theatre', to explore the seven aspects of spontaneity and create narrtive
improvisations. Also explores concepts of character, behavior in envinroment, creating the who? what? and where? of dramatic
sceens, creating from givn circumstances, and will involve themselves with the special problems of improvisation in performance.
Course is primarily active and participatory in nature and culminates with a public performance based on this exploration and
discovery.

Credit Hour(s):
3

Lecture Hour(s):
2

Lab Hour(s):

2

Requisites

Prerequisite and Corequisite
None.

Outcomes
Course Outcome(s):
Apply improvisation as a rehearsal technique.

Objective(s):

1. Apply improvisational techniques to written material.

2. Apply the seven aspects of spontaneity to written material.

3. Identify the character, environment, and actions of the characters within scenes.
4. Transact with scene partners in unique and spontaneous relationships.

5. Synthesize physical and vocal choices with imaginative analysis of character.

6. Adapt to ideas and creative possibilites offered by partners.

Course Outcome(s):
Utilize improvisation as a medium for performance.

Objective(s):

1. Demonstrate physical, vocal and imaginative choices as part of a live performance.
2. Display a willingness to take risks.

3. Display intuitive thinking.
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4. Utilize problem-solving skills in a spontaneous environment.
5. Participate in live performances of improvisation.

6. Demonstrate the ability to work as part of an ensemble.

7. Demonstrate listening skills.

Methods of Evaluation:

Faculty-directed exercises daily.

Written examinations on theoretical content.

Write reviews of live improvisational performances.
Write self-assessment journals.

Perform improvisation for class members.

Perform improvisation for invited audiences.

Course Content Outline:

1. Developmental basics

. Building the ensemble

. Trust exercises

. Listening.

. Give and Take. (transaction)

. Supporting your partner

. Risk-taking.

. Exploring physical and vocal possibilities.

2. Establishing Narrative Structures
a. Creating Character

b. Establishing Environment
c. Developing plot lines

3. Establishing Group Narratives
a. Problem-solving

b. Goal-oriented group structures
c¢. Transacting with groups

4. Scene development
a. Endowments

b. character driven structures
c. Scenes with devices
d. Behavior in environment

5. Performance
a. Preparing for live performance

b. Transacting with an audiences
c. Proctoring and hosting
d. Given Circumstances
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Religious Accommodation

Before reviewing the course schedule, students should carefully review the following religious accommodation policy and other
required instructional policies:

Religious Accommodation:

Students seeking an accommodation for absences permitted under Ohio's Testing Your Faith Act must provide the instructor

with written notice of the specific dates for which the student requires an accommodation and must do so not later than fourteen
(14) days after the first day of instruction. Please submit requests for accommodations at this link: https://portal2.tri-c.edu/
ReligiousAccommodation/ Religious Accommodation Form. Students with questions about their religious accommodations under
Ohio's Testing Your Faith Act may contact the College’s Office of General Counsel and Legal Services by phone at 216.987.4856 or via
email at legal@tri-c.edu.

Other Required Instructional Policies:

https://www.tri-c.edu/student-resources/curriculum/documents/syllabus-part-b.pdf


https://portal2.tri-c.edu/ReligiousAccommodation/
https://portal2.tri-c.edu/ReligiousAccommodation/
https://www.tri-c.edu/student-resources/curriculum/documents/syllabus-part-b.pdf
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Weekly Schedule

Topics

Week 1 Building the ensemble. Trust exercises.

Week 2 The seven aspects of spontaneity.

Week 3 Listening

Week 4 Give and Take. Transactional awareness. "Yes, and.....
Week 5 Establishing narrative structures.

Week 6 Developing character.

Week 7 Explore and heighten. Creating the plot.

Week 8 Creating the environment.

Week 9 Object reality.

Week 10  Audience as player.

Week 11 Scenic Structures: Endowments

Week 12 Scenic structures: Group games

Week 13 Scenic structures: Character driven narratives.
Week 14 Proctoring and performance concerns.

Week 15  Comprehensive review. Free play.

Week 16  Final exams and performances.

The Course Schedule is subject to change due to pedagogical needs, instructor discretion, parts of term, and unexpected events.

Required/Recommended Readings

Readings may be selected from the following resources:
« Improvisation for the Theater: A handbook of teaching and directing techniques by Viola Spolin
« Theater Games for the Classroom by Viola Spolin
« Spolin's Plays: A collection of theater games and exercises by Viola Spolin

Resources for the Instructor
Viola Spolin. Improvisation for the Theater. Third. Northwestern University Press, 1999.

Keith Johnstone. Impro: Improvisation and the Theater. Routledge, 1987.

Tom Salinsky. Improv Handbook: The Ultimate Guide to Improvising in Comedy, Theatre, and Beyond. 2nd. Continuum, 2017.

Halpern, Charna. Truth in comedy: the Manual for Improvisiation. Colorado Springs, CO: Merriweather Pub, 1994.

Johnstone, Keith. Impro, Improvisation and the Theatre. London, Faber and Faber, 1979.

Goldberg, Andy. Improv comedy. Hollywood: Samual French, 1991.

Napier, Mick. Improvise: Scene from Inside Out. Portsmouth, NH: Heinemann, 2004.

Spolin,Viola. Theater Games for the Classroom. Northwestern University Press, 1986.
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Daniel Fischlin and Mark Lomanno. The Improviser’s Classroom: Pedagogies for Cocreative Worldmaking . 2025.

Luke Perone . Improvising With and In Higher Education: All Together Now . 2025.

Keith Johnstone. Impro: Improvisation and the Theatre. Taylor & Francis, 2025.
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