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Board of Trustees:
May 2026 

Academic Term:
Fall 2026 

Subject Code
MUS - Music 

Course Number:
1290 

Title:
Basic Applied Music I 

Catalog Description:
Individual instruction for pre-music and non-music majors on any standard band or 
orchestral instrument, piano, guitar, or voice. May be repeated for credit, however, no more 
than 4 credits may be applied to degree requirements. 

Credit Hour(s):
1 

Lecture Hour(s):
0 
Lab Hour(s):
0 

Other Hour(s):
7 

Other Hour Details:
A private lesson and 7 hours of concentrated practice each 
week 

Requisites
Prerequisite and Corequisite
Departmental approval. 

Outcomes
Course Outcome(s):
Develop and improve performance skills, techniques, and musicianship for selected instrument/voice based on goals established by 
student and instructor. 

Essential Learning Outcome Mapping:
Not Applicable: No Essential Learning Outcomes mapped. This course does not require application-level assignments that 
demonstrate mastery in any of the Essential Learning Outcomes. 

Objective(s):
1. Participate in fifteen private sessions, each lasting thirty minutes, during the term of enrollment.
2. Demonstrate performance improvements from practice outside of lessons.
3. Demonstrate correct instrument and body placement in a performance setting.
4. Perform major scales, chromatic scales, or other patterns and etudes with accuracy of intonation, dynamics and rhythm.
5. Perform selected musical works for the individual instrument with accuracy of intonation, dynamics, and rhythm.
6. Demonstrate successful sight-reading skills for selected instrument.
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7. Demonstrate steady improvement in performance, techniques, and musicianship throughout the term of study.
8. Demonstrate proper care of instrument or voice.

Methods of Evaluation:
1. Jury
2. Instructor evaluation
3. Performance

Course Content Outline:
1. Practice and rehearsal techniques

a. Posture and other physical considerations
b. Warm-up procedures and materials
c. Basic techniques of performing on the instrument or voice

2. Care and maintenance of the instrument
a. Cleaning frequency
b. Proper storage
c. Selecting and changing parts

i. Strings
ii. Reeds

d. Understanding professional maintenance procedures
3. Achieving facility on the instrument or voice

a. Acoustics of the instrument
b. Intonation
c. Articulation
d. Rhythm
e. Scales/rudiments

4. Concepts, techniques, and skills for achieving tone production and quality 
 
a. Etudes, studies, technical exercises to improve technique, facility, interpretation, tone, and musicianship
b. Standard elementary repertoire for the instrument or voice in varying styles
c. Improvisation
d. Musical interpretation
e. Sight-reading fundamentals

5. Elements of reading and performing music
a. Musicianship
b. Reading notation

Religious Accommodation

Before reviewing the course schedule, students should carefully review the following religious accommodation policy and other 
required instructional policies:

Religious Accommodation:

Students seeking an accommodation for absences permitted under Ohio's Testing Your Faith Act must provide the instructor 
with written notice of the specific dates for which the student requires an accommodation and must do so not later than fourteen 
(14) days after the first day of instruction. Please submit requests for accommodations at this link: https://portal2.tri-c.edu/
ReligiousAccommodation/ Religious Accommodation Form. Students with questions about their religious accommodations under 
Ohio's Testing Your Faith Act may contact the College's Office of General Counsel and Legal Services by phone at 216.987.4856 or via 
email at legal@tri-c.edu.

Other Required Instructional Policies:

https://www.tri-c.edu/student-resources/curriculum/documents/syllabus-part-b.pdf

https://portal2.tri-c.edu/ReligiousAccommodation/
https://portal2.tri-c.edu/ReligiousAccommodation/
https://www.tri-c.edu/student-resources/curriculum/documents/syllabus-part-b.pdf
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Weekly Schedule

  Topics
Week 1 Syllabus explanation. Discussion of practice expectations and term goals. Initial sight-reading of literature for the term.
Week 2 Discussing rehearsal techniques. 

Analysis of posture and other physical considerations. 
Warm-up procedures and materials.

Week 3 Basic techniques of performing on the instrument or voice 
Care and maintenance of the instrument, including cleaning frequency, storage, and equipment. Understanding 
professional maintenance procedures, and health considerations for singers, and all other musicians. 

Week 4 Facility on the instrument or voice. Acoustics of the instrument and structure of the instruments, (working parts) 
Sight-reading considerations fundamentals. 

Week 5 Listening techniques for good intonation. Concepts, techniques, and skills for achieving tone production and quality. 
Week 6 Articulation, rhythm, and scalar studies. Practice log entries. 
Week 7 Technical exercises to improve technique, facility, interpretation, tone, and musicianship 
Week 8 Continued study of standard elementary repertoire for the instrument or voice in varying styles. Phrasing and 

musicianship. 
Week 9 Mid-term performance check-in. Presence and comportment for performing. 
Week 10 Musical interpretation, styles, and musical periods. 

Ensemble discussion. 
Week 11 Practice juries and concert attendance critiques.
Week 12 Master class attendance and critique.
Week 13 Drilling scales and more sight-reading. Playing literature through without stopping.
Week 14 Improvisational discussion. Sight-reading and assigned readings outside of lessons. 
Week 15 Lesson in performance/jury venue.
Week 16 Juries, and post-performance review.

The Course Schedule is subject to change due to pedagogical needs, instructor discretion, parts of term, and unexpected events.

Required/Recommended Readings
Readings may be selected from any of the following supplemental materials.
Stewart, Gordon. Mastering the Performance:  A Primer for Musicianship. 
Klickstein, Gerald. The Musician's Way: A Guide to Practice, Performance, and Wellness.
Webster, Claude. The Performance Handbook.

Resources for the Instructor
Paton, Jon Glenn, and Van A. Christy. Foundations in Singing: A Basic textbook in Vocal Technique and Song Interpretation. 8th ed. Boston, 
MA: McGraw-Hill, 2006.

Miller, Richard. On the Art of Singing. New York: Oxford University Press, 1996.

Emmons, Shirley, and Stanley Sonntag. The Art of the Song Recital. Rev ed. Prospect Heights, Ill.: Waveland Press, 2002.

Adams, David. A Handbook of Diction for Singers. 3rd. New York: Oxford Press, 2022.

Conable, Barbara. The Structures and Movement of Breathing. Chicago: GIA Publications, 2000.

Blades, James, Evelyn Glennie, and Neil Percy. Percussion Instruments and Their History. Rev. ed. Kahn and Averil Publishers, 2020.
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Cook, Gary. Teaching Percussion. 3rd. Cengage Publishing, 2018.

Brindle, Reginald Smith. Contemporary Percussion. 2nd ed. New York : Oxford University Press, 1991.

Shearer, Aaron, Alan Hirsch, Tom Poore. Learning the classic guitar, Parts One adn Two . 2nd ed. Pacific, MO : Mel Bay 
Publications, 2016.

Parkening, Christopher. The Christopher Parkening Guitar Method. 2nd ed. Chicago : Antigua Casa Sherry-Brener, 1997.

Noad, Frederick. The complete idiot's guide to playing the guitar. 2nd ed. Indianapolis, IN : Alpha, 2002.

Smith, Stan. Jazz Harmony on the Guitar; a linear/structural approach. Milwaukee, WI: Hal Leonard Corporation, 1999.

Leavitt, William. A Modern Method for Guitar, Volumes 1, 2 and 3. Boston, MA: Berklee Press, 2019.

Hagberg, Garry, and Howard Roberts. Guitar Compendium: the praxis method. Alfred Music, 2015.

Drew, Lucas. Essentials for the Double Bass.  London, Eng. : Pub. for Manchester Bass Week by Yorke Edition, 1985.

Simandl, Franz. New Method for the Double Bass, Book 1. New York, NY : C. Fischer, 1987.

Vance, George and Annette Costanzi. Progressive Repertoire for the Double Bass. New York: C. Fischer, 2000.

String Anthology : a Compendium of Articles on String Playing and Teaching from The Instrumentalist from 1946 to 1997. The 
Instrumentalist Pulishing Company, 1997.

Lieberman, Julie Lyonn. Alternative Strings : the New Curriculum. Pompton Plains, N.J. : Amadeus Press, 2004.

Rehfeldt, Phillip. Playing Woodwind Instruments : A Guide for Teachers, Performers, and Composers. Prospect Heights, Ill. : Waveland 
Press, 1998.

Woodwind Anthology : A Compendium of Woodwind articles from the Instrumentalist.. 4th ed. Northfield, Ill. : Instrumentalist Co, 1999.

Westphal, Frederick W. Guide to Teaching Woodwinds. 5th ed. Dubuque, IA : W.C. Brown Publishers, 1990.
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The Instrumentalist Co. Brass Anthology : A Collection of Brass Articles Published in The Instrumentalist Magazine from 1946 to 1999. 10th 
ed.

Johnson, Keith. Brass performance and pedagogy. 1st. Pearson Publishing, 2002.

Whitener, Scott. A Complete Guide to Brass : Instruments and Techniques. 3rd ed. Cengage Learning, 2006.

Bachelder, Dan and Norman Hunt. Guide to Teaching Brass. 6th ed. Boston: McGraw Hill, 2002.

Cummings, Barton. Teaching Technique on Brass Instruments. Troy, MI: Encore Music Publications, 1997.

Reid, Rufus. The Evolving Bassist: Comprehensive Methods in Developing a Total Musical Concept for the Aspiring Jazz Bass 
Player. Millenium ed. Miami, FL: Myriad Ltd, 2000.

Griswold, H. Gene. Teaching Woodwinds. 1st. Routledge Publishing, 2017.

Bunch, Meribeth and Cynthia Vaughn. The Singing Book. 3rd. W. W. Norton and Company, Inc., 2004.

West, Charles. Woodwind Methods: An Essential Resource for Educators, Conductors and Students. Meredith Music, 2015.

Powell, Bryan, Kristen Pellegrino, and Quincy Hilliard. Teaching Instrumental Music: Contemporary Perspectives and 
Pedagogies. 1st. Oxford University Press, 2023.

Muller, J. Frederick and Harold Rusch. Muller Rusch String Method. Kjos Music, 2016.

Frost, Robert S., and Gerlad Fischbach. Artistry in Strings. Kjos Music Company, 2016.

Frost, Robert. String Tehcniques for Superior Performance. Kjos Music Company, 2016.

Summer, Frederich August. Violoncello Method. Creative Space Independent Publishing Company, 2013.

Ihas, Dihana, and Miranda Wison. Teaching Violin, Viola, Cello and Double bass. 1st. Routledge, 2023.

Auer, Leopold. Maia Bang Violin Method. Dover Books, 2019.

Courvoisier, Carl. The Techniques of Violin Playing. Bowen Press, 2012.
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Crappell, Courtney. Teaching Piano Pedagogy for Training Effective Teachers. Oxford University Press, 2019.

Conus, Leon. Fundamentals of Piano. Hassell Street Press, 2021.

Czerny, Carl. Czerny: Collected Studies. G Schirmer, 2015.

Salz, Simon. The 21st Century Pro Method: Classical and Fingerstyle Guitar. Alfred Music,

Campbell, Murray, and Joel Gilbert, and Arnold Minor. Science of Brass Instruments. Springer, 2021.

Campbell, Murray, and Joel Gilbert, and Arnold Minor. Sounding Brass. Springer, 2025.

Additional Resources for the Instructor
1. The Instrumentalist. https://theinstrumentalist.com/. 2023 (published monthly)
2. https://www.nats.org  (voice)
3. https://fullvoicemusic.org 
4. libguides.bw.edu/woodwinds/woodwindweb
5. https://www.virtualwoodwinds.com
6. https://www.jhguitarschool.com
7. https://www.truefire.com
8. https:www.fase.org (strings)
9. https://www.stringprojects.org

10. https://www.musicca.com  (voice)
11. https://www.researchguides.csuohio.edu  (brass)
12. https://wwwsamusiccentral.org  (brass)
13. https://brianblumemusic.com  (percussion)
14. https://percussioneducation.com
15. https://drumeo.com
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