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Subject Code
MUS - Music

Course Number:
1040

Title:
Survey of African-American Music

Catalog Description:

A chronological study of history of African American music from the 18th century to the present day. Oral traditions and performance
practices studied in cultural and

historical context. Sacred, folk, popular, and classical

music, and precursors of jazz discussed. Focus on listening to and understanding

African-American music.

Credit Hour(s):
3

Lecture Hour(s):
3

Lab Hour(s):

0

Other Hour(s):
0

Requisites

Prerequisite and Corequisite
None.

Outcomes
Course Outcome(s):
Describe major styles and traditions from the early African-American music up until present day

Essential Learning Outcome Mapping:

Critical/Creative Thinking: Analyze, evaluate, and synthesize information in order to consider problems/ideas and transform them in
innovative or imaginative ways.

Objective(s):

1. Describe the musical elements found in early African American folk and popular songs, using historical context and appropriate
terms and contents.

2. Describe the musical and historical connections between early African American music and later styles and genres.

3. Recognize and describe designated works and composers within certain historical periods, using historical settings to annotate
their evolution.

4. Define the terms and concepts which are used to describe the elements and techniques of African American music.
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Course Outcome(s):

Illustrate cultural aspects of the different styles and traditions in African American music as they relate to their creation and
performance.

Essential Learning Outcome Mapping:

Cultural Sensitivity: Demonstrate sensitivity to the beliefs, views, values, and practices of cultures within and beyond the United
States.

Objective(s):

1. Discuss the instrumental traits in African American music that have influenced music in other genres.

2. Discuss examples of African American music and artists that have encouraged the evolution of world-wide popular and jazz
forms.

Course Outcome(s):
Discuss how modern music has been influenced by the globalization of African American musical styles.

Essential Learning Outcome Mapping:

Cultural Sensitivity: Demonstrate sensitivity to the beliefs, views, values, and practices of cultures within and beyond the United
States.

Objective(s):
1. Describe cultural differences and similarities between the folk, sacred, classical, and popular styles of African American music,
and discuss how these styles are found in other American music.

2. Use the timelines in the development of African American music to show the evolution from slavery to recent contemporary
trends.

Methods of Evaluation:

1. Essays

2. Quizzes

3. Written or oral reports on live performances
4. Exams

Course Content Outline:
1. The West African musical heritage
2. The social significance and performance practices

3. Early Africans in the English-speaking colonies
a. Character of colonial society

b. Music making in colonial society

c. African music retention in the New World
i. Slave festivals

ii. Prominent musicians
iii. Performance practices

4. Music in the post-Revolutionary War era
a. Growth of Black community in the urban North and emergence of the independent Black church

b. The camp meeting service
c. Origins of Black hymnody

5. Characteristics of antebellum folk music
a. Slave songs of the United States

b. The social implications of early Negro music in the United States
c. Origins of the Negro spiritual

d. African American folk music
i. Religious song traditions

ii. Dances of the 19th century
6. Antebellum urban musicians (1790-1962)
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a. Primary sources of information
i. Oral histories

ii. Collections of songs
iii. Published pieces the popular music
1. Ragtime
2. Tin Pan Alley and musical theatre
3. Blues
4. African church hymnals
b. Character of urban society (north and south)
c. Characteristics of music: musical genres
d. Black involvement in Ethiopian minstrelsy

7. Music during the Civil War and post-war era
a. Primary sources of information
i. Published pieces

ii. African church hymnals
iii. Collections of songs
b. Black troops and military musicians
¢. Music in the contraband camps
d. African-American minstrelsy and influences on Vaudeville

8. Examination of composers of African ancestry and their compositions
a. Afro-European composers of the 18th and 19th centuries

b. Afro-Caribbean composers of the 18th and 19th centuries

9. International Origins of African-American music
a. Ghana
b. Georgia Sea Island
c. West African traditions
10. General characteristics of music of African American classical composers

11. Precursors of Jazz
a. Ragtime piano
i. Structural patterns
ii. Influence of traditional African American tunes
iii. Influence of European piano music

b. The Blues
i. Structure of text

ii. Structure of melody
iii. Chordal structure

Religious Accommodation

Before reviewing the course schedule, students should carefully review the following religious accommodation policy and other
required instructional policies:

Religious Accommodation:

Students seeking an accommodation for absences permitted under Ohio's Testing Your Faith Act must provide the instructor

with written notice of the specific dates for which the student requires an accommodation and must do so not later than fourteen
(14) days after the first day of instruction. Please submit requests for accommodations at this link: https://portal2.tri-c.edu/
ReligiousAccommodation/ Religious Accommodation Form. Students with questions about their religious accommodations under
Ohio's Testing Your Faith Act may contact the College's Office of General Counsel and Legal Services by phone at 216.987.4856 or via
email at legal@tri-c.edu.

Other Required Instructional Policies:
https://www.tri-c.edu/student-resources/curriculum/documents/syllabus-part-b.pdf

Weekly Schedule
Topics

Week 1 Syllabus.
PREFACE: African American music overview,
movement to America. History overview.
Ethnomusicology definitions and descriptions. The Caribbean & South America


https://portal2.tri-c.edu/ReligiousAccommodation/
https://portal2.tri-c.edu/ReligiousAccommodation/
https://www.tri-c.edu/student-resources/curriculum/documents/syllabus-part-b.pdf
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Week 2 PART 1: Antebellum Formations & Manifestations
(1600's-).
The Translated African Cultural and
Musical Past

Week 3 African American Instrument Construction
and Music Making

Week 4 Secular Folk Music
Movie: American Roots Music: When First Unto
This Country

Week 5 Spirituals

Week 6 PART 2: Postbellum Period: Music in Transition
(Late 1800s-).
Quartets Jubilee to Gospel

Week 7 Ragtime
Blues
Listening, discussions

Week 8 Blues
Art/Classical Music- William Grant Still, Joplin

Week 9 PART 3: Music In Migration: Urban Voices (1900-).
Jazz
Movie: Ken Burns Jazz- Gumbo

Week 10  Musical Theater, Gospel
Week 11 Rhythm & Blues/R&B- roots of rock and roll
Week 12 Soul- major performers, marketing

Week 13 PART 4: Post-Civil Rights and Beyond (1960's-).
Funk
Disco & House

Week 14  Disco & House
Detroit Techno
listening, discussions

Week 15  Hip Hop & Rap
Movie: From Mambo to Hip Hop- A South Bronx
Tale

Week 16 ~ Summary. Final exam

The Course Schedule is subject to change due to pedagogical needs, instructor discretion, parts of term, and unexpected events.

Required/Recommended Readings

https://aaamc.indiana.edu/Home (https://aaamc.indiana.edu/Home/)

Smith, Danyel. Shine Bright: A Very Personal History of Black Women in Pop.

Abrams, Jonathan. The Come Up: An Oral History of the Rise of Hip-Hop.

Reece, Dwandalyn. Musical Crossroads: Stories Behind the Objects of African American Music.

Burnim, Mellonee V. & Maultsby, Portia K (editors). African American Music: An Introduction
Roberts, John Storm. Black Music Of Two Worlds.
Southern, Eileen. The Music Of Black Americans: A History

Resources for the Instructor
Allen, William, Charles Pickard Ware, and Lucy McKim Garrison. Slave Songs of the United States. Reprint. Dover Publications, 1995.

Barton, William E. Old Plantation Hymns. Reprint. New York: AMS Press (1899), 1972.

Bennett, Josephine, trans. African Music: A People’s Art. 1st ed. Lawrence Hill Books (reissue), 1999.

Berlin, Edward A. Ragtime: A Musical and Cultural History. Re-issue. Open Road Distribution, 2016.


https://aaamc.indiana.edu/Home/
https://aaamc.indiana.edu/Home/
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Blesh, Rudi. They All Played Ragtime: The True Story of An American Music. Re-issue, 4th ed. Nelson Press, 2008.

Bontemps, Arna, ed. Father of the Blues: An Autobiography. Classic Reprint. Forgotten Books, 2018.

Dichter, Harry, and Elliott Shapiro. Handbook of Early American Sheet Music. Reprint. New York: Dover, 1977.

Epstein, Dena J. Sinful Times and Spirituals: Black Folk Music in the Civil War. Re-print. Urbana: University of lllinois Press, 2003.

Fisher, Miles M. Negro Slave Songs in the United States. Kensington Publishing, 1998.

Katz, Bernard, ed. The Social Implications of Early Negro Music in the United States, with New Introduction by William L. Katz. African Tree
Press, 2017.

Kmen, Henry A. Music in New Orleans: The Formative Years, 1791-1841. Baton Rouge: Louisiana State Univesity Press, 1966.

Krehbiel, Henry Edward. Afro-American Folksongs: A Study in Racial and National Music. CreateSpace Independent Publishing
Platform, 2012.

Marcuse, Maxwell. Tin Pan Alley in Gaslight: A Saga of the Songs that Made the Gay Nineties. Watkins Glen, NY: Century House, 1959.

Nketia, Joseph H. Kwabena. African Music in Ghana. Evanston, IL: Northwestern University Press, 1972.

Parrish, Lydia A. Slave Songs of the Georgia Sea Island. Athens, GA: University of Georgia Press, 1992.

Ping, Nancy R. Black Musical Activities in Ante-Bellum. Wilmington, NC: The Black Perspective in Music, 1980.

Scarborough, Dorothy. On the Trail of Negro Folk Songs. Classic Reporting. Forgotten Books, 2018.

Southern, Eileen. The Music of Black Americans: A History. 3rd ed. New York: W. W. Norton, 1997.

Southern, Eileen. Readings in Black American Music. 2nd ed. New York: W. W. Norton, 1981.

Trottler, James M. Music and Some Highly Musical People: With Sketches of the Lives of Remarkable Musicians of the Colored Race. Re-
print. Outlook Verlag, 2018.
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Wilson, Joseph. Sketches of the Higher Classes of Colored Society in Philadelphia. BiblioLife, 2009.

Wilson, Olly. The Significance of the Relationship Between Afro-American Music and West African Music. Black Perspectives in
Music, 1974.

Cable, George Washington. "Creole Slave Songs” 31: n.s. 9. The Century Magazine, 1886.

Damon, S. Foster. "The Negro in Early American Songsters” The Papers of the Bibliographical Society of America, Volume 28, 1934.

Epstein, Dena J. "African Music in British and French America” Musical Quarterly, 1973.

Waterman, Richard. "African Influences on the Music of the Americas. Proceedings of the 29th Congress of Americanists,
1949" University of Chicago Press, 1952.

Burnim, Mellonee V. and Portia K. Maultsby. African American Music, An Introduction. 2nd edition. Routledge, 2015.

Dickerson, Dennis C. The African American Episcopal Church: A History. Cambridge, 2020.

Floyd Jr., Samuel A. The Power of Black Music: Interpreting its History from Africa to the United States. Oxford University Press, 1996.

Floyd, Sam, Melanie Zeck and Guthrie Ramsey. The Transformation of Black Music: The Rhythms, the Songs, and the Ships. Oxford
University Press, 2017.

Nettl, Bruno and Timothy Rommen. (2017) Excursions in Music. Routledge.
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