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Catalog Description:

Focus on narrative video editing using industry standard, non-linear, editing applications. Edit a project from beginning to end,

beginning with the managing media, through to final cut. Topics include media management, continuity editing, sound editing, foley
and sound design, improving or altering performances, building sequences, utilizing match cuts, cutting on action, manipulating the

perception of time, invisible cutting, building intensity, maintaining viewer engagement, creating empathy and suspension of disbelief.

Credit Hour(s):
3

Lecture Hour(s):
2

Lab Hour(s):

3

Requisites

Prerequisite and Corequisite

FILM-1180 Introduction to Film and Media Arts, and FILM-2110 Editing 1.

Outcomes
Course Outcome(s):

Demonstrate competency in industry-standard editing software applications

Objective(s):
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Demonstrate intermediate to advanced editing techniques using industry standard motion media editing software applications.
Use pacing to increase suspense, reinforce comedy, or strengthen drama on an editing project.

Use continuity editing and/or break continuity rules when necessary for effect

Discuss media preparation, management, and the organizational duties of an editor.

Perform keying, color correction, and some visual effects within the realm of digital editing software.

Course Outcome(s):

Demonstrate intermediate editing concepts and techniques by editing a short narrative film or scenes.

Objective(s):
1. Employ editing techniques for dialogue scenes

2. Employ editing techniques for action or montage sequences
3. Employ basic techniques for primary color grading and image correction



2 FILM-2120: Editing Il

4. Perform basic visual composites and titling
5. Perform audio editing and mixing of voice, ambient sound, sound effects, and music

Methods of Evaluation:
1. Quizzes

2. Practicals

3. Final portfolio/reel

Course Content Outline:
1. Editing software

2. Review basic editing theory
a. the power of rhythm and timing

b. montage theory

3. Mise-en-Scene
a. creating a sense of place through the edit

b. editing for texture and mood

4. Invisible Cutting
a. Three shot sequence

. Insert shot, reaction shot, cut away
. Pacing and Rhythm
. Montage
. Intercutting or parallel action
. Jump cuts
5. Media preparation and management
a. Editing suite configurations, hardware, hard drives, 1/0 devices, production monitors, and software.
b. Formats, codecs, and metadata
c. Organizing, logging and transcoding clips
d. Delivery of final project

6. Editing techniques non-linear editing system (NLE)
a. keyboard shortcuts

b. Trimming tools and Views
¢. Multi clip editing
d. Nesting sequences

7. Audio Editing
a. Editing voices

b. Basic Audio fixes for "bad” or unwanted background noise
c¢. Using room tone and ambient sound to hide cuts

8. Understanding the NLE
a. Source Media and Scratch Disks

. Cloud based options

. Shared Editing Environments vs Local Editing Workflows

. Naming Conventions for Sequences and Media Organization
. Understanding the function of the Editing Workspace

. Exporting and Sharing Versions

. Client exports

. Delivery Formats

i. Digital Cinema Packages (DCPs)

9. Basic dialogue editing
. The rough cut

. Rhythm and pacing to set mood

. Heightening emotion through shot selections
. Use of the split edit or L and J cuts

. Effective use of audio

. Comedic editing

. Fine-tuning

asic action editing
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. Cutting on action

. Shot selection

Screen direction

. Smash cuts

. Reveal cuts

. Montage

. Rhythm and pacing to increase tension
. Intercutting or parallel action

11. Exploring editing jobs regionally and nationally
a. in-house editors

. freelance professional editors

. narrative film editors

. television editors

. editing for social media

. editing in live-event based workflows
. streaming content editors

. private or corporate event editors

. Commercials and promos

. Editing sports and sizzle reels

. Trailer editors
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Religious Accommodation

Before reviewing the course schedule, students should carefully review the following religious accommodation policy and other
required instructional policies:

Religious Accommodation:

Students seeking an accommodation for absences permitted under Ohio's Testing Your Faith Act must provide the instructor

with written notice of the specific dates for which the student requires an accommodation and must do so not later than fourteen
(14) days after the first day of instruction. Please submit requests for accommodations at this link: https://portal2.tri-c.edu/
ReligiousAccommodation/ Religious Accommodation Form. Students with questions about their religious accommodations under
Ohio's Testing Your Faith Act may contact the College’s Office of General Counsel and Legal Services by phone at 216.987.4856 or via
email at legal@tri-c.edu.

Other Required Instructional Policies:
https://www.tri-c.edu/student-resources/curriculum/documents/syllabus-part-b.pdf

Weekly Schedule
Topics

Week 1 Introduction to Narrative Editing. Manipulating the perception of time, invisible cutting, building intensity, maintaining
viewer engagement, creating empathy and suspension of disbelief. Case studies.

Week 2 The technology of editing: Introducing the NLE workspace and workflow for narrative editing. Establishing the basics of
media management, backing up and saving work.
Organizing your media. Setting up your project. Importing your media. Organizing within the NLE

Week 3 Focus on Mise-en-Scene
creating a sense of place through the edit
editing for texture and mood
the power of rhythm and timing
montage theory

Week 4 Cutting a wordless scene: Invisible Cutting
Three shot sequence
Insert shot, reaction shot, cut away
Jump cuts vs invisible cuts

Week 5 Manipulating the feel of time
Pacing and Rhythm
Creating tension or sustaining interest via Intercutting or parallel action

Week 6 Manipulating the feel of time
Understanding speed changes.
Understanding the relationship between shooting frame rate and playback.
Working with camera from production


https://portal2.tri-c.edu/ReligiousAccommodation/
https://portal2.tri-c.edu/ReligiousAccommodation/
https://www.tri-c.edu/student-resources/curriculum/documents/syllabus-part-b.pdf
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Week 7 Editing techniques non-linear editing system (NLE)
Keyboard shortcuts
Trimming tools and Views
Multi clip editing
Nesting sequences
Week 8 Exploring shooting formats, codecs, and metadata
Organizing, logging and transcoding clips for a multi-user, post production studio.
Editing work environments for narrative editing and collaboration.

Week 9 Review media preparation and management. Editing suite configurations, hardware, hard drives, I/0 devices, production
monitors, and software.

Week 10 Preparing to edit the narrative film: Logging footage, organizing scenes, shots, and takes in the NLE.
Track organization and color coding tracks for dialog and each character's mics
Nesting sequences

Week 11 Basic dialogue editing
Organizing timelines for alternate line delivery by character
Creating the rough assembly

Week 12 Creating the fine cut for the scenes. Effective use of audio, shaping timing for comedic or dramatic editing. Fine tuning
performances and character reactions

Week 13 Rhythm and pacing to set mood
Heightening emotion through shot selections
Use of the split edit or L and J cuts

Week 14  Editing the final cuts for all projects/scenes
Week 15  Class review and discussion of edited sequences.

Week 16
Exporting and delivery formats.

The Course Schedule is subject to change due to pedagogical needs, instructor discretion, parts of term, and unexpected events.

Required/Recommended Readings
Readings may be selected from the following supplemental resources:
* The Tri-C Film and Media Arts Library Guide
« The American Cinema Editors (ACE) Videos on Editing Series:
+ https://americancinemaeditors.org/ed-center/videos-on-editing/
+ https://americancinemaeditors.org/ed-center/recommended-reading/
+ https://americancinemaeditors.org/ed-center/videos-on-editing/

Resources for the Instructor
Michael Ondaatje. The Conversations: Walter Murch and the Art of Editing Film. 1st. Knopf, 2011.

Karen Pearlman. Cutting Rhythms: Intuitive Film Editing 2nd Edition. 2nd.

https://americancinemaeditors.org/ed-center/recommended-reading/

Roger Nygard, ACE. Cut to the Monkey: A Hollywood Editor’s Behind-the-Scenes Secrets to Making Hit Comedies. Applause Press, 2021.

https://americancinemaeditors.org/ed-center/videos-on-editing/
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